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BULLETIN OF THE ART INSTITUTE OF CHICAGO 



A VALUABLE BOOK. 

Raymond Cox, V art de decorer les tissui, 
Lyons, 1900, is among the latest additions 
to the Ryerson Library purchased with other 
books from Mr. Ryerson' s gift. This work 
was published partly, we believe, for the pur- 
pose of sending a worthy record of the textile 
collections assembled at Lyons by the Cham- 
ber of Commerce of that city to the Paris Ex- 
position. The Chamber's Musee historique 
des tissus, in its methodical arrangement, 
composes an almost unbroken history of the 
textile art from the birth of Christ to the 
present day. M. Aynard, now deputy for 
the Rhone -in the French Chamber, was the 
reorganizer of the Lyons museum. Its cura- 
tor, M. Ferme, and the artists Puvis de 
Chavannes and Luc-Olivier Merson, were 
Mr. Cox's active assistants in the present 
publication. 

The museum itself contains over 300,000 
specimens of fabrics. The editor's task was 
to present the quintessence of so vast a ma- 
terial, a selection of the most significant pat- 
terns. He does this on 127 chronologically 
classified folio plates, part monochrome and 
part colored. Byzantium dominates the in- 
dustry to the VII century, Saracen art rules 
it from the VII to the XII century, Italy 
from the XII to the XVI and France 
from the XVII to the XX. Louis XI and 
Henry IV covered France with mulberry 
plantations. Louis XIV and Colbert made 
Lyons the capital of the world's silk manu- 
facture. Of Cox's nine key-plates, the 
Byzantium and the Saracen periods get one 
each, the Italian period two, and the French 
period five. The rest is detail. This is the 
illustrated story of Mediterranean fabrics, not 
of the world's. Only one plate is consecrated 
to the mother country of all silk industry, 
China. Carpet weaves do not figure at all. 



But there are twelve plates of lace patterns, 
only one of them French. 

As to mode of execution, process en- 
gravings have been done from water-color 
copies of the original tissues, presumably not 
without the aid of the camera, but not by 
direct photography of the originals them- 
selves. The Vienna copies of Oriental 
carpets, which excel most pictures of textiles, 
were made the same way. Not so with those 
of the Berliner Gewebesammlung, which 
V art de decorer les tLsus still leaves unex- 
celled. But the chances are that the neat 
precision of the French brush portrayals will 
serve the loom masters even better than the 
fidelity of the camera. And they leave very 
little superiority to their chromophototype 
rivals. A. E. 

Mrs. J. B. Sherwood again generously 
offers her services as a docent or guide of 
visitors through the collections and will re- 
sume her weekly gallery tours upon Thurs- 
day afternoon, October 7. 

Miss Lucy C. Driscoll, who is just enter- 
ing the service of the Art Institute, is also 
prepared to act as a docent, and classes or 
parties who desire guidance through the gal- 
leries may secure her assistance, free of 
charge, by applying to the Director a few 
days in advance. Miss Driscoll took the 
degree of Bachelor of Arts in the University 
of Chicago in 1908, and the degree of 
Master of Arts in the same institution in 1 909. 

The Dearborn Seminary Alumnae Associ- 
ation, Mrs. Edwin L. Lobdell, President, 
has presented to the Art Institute Twenty- 
five Hundred Dollars, to found a permanent 
scholarship in the Art Institute school under 
the name of ** The Dearborn Seminary 
Scholarship," for the benefit of a young 
woman nominated by the Alumna; Associ- 
ation and approved by the officers of the 
Art Institute. 



